Handout for:

Was Parmenides a True Poet?
CAAS Meeting, October 9, 2009

{Note to website viewers: If you reached this page by means other than the
link in the article to which it refers, the address for that article is
www.efbeall.net/parmenides.htm.}

#1  Parmenides fragment 1 (Diels-Krantz):!

e ’ ’ (74 s 2 \ \ e 7
inmot, Tol pe pépovoty, Soov 1° éni Bupdg ixdvor
réUTOV, énel u’ £¢ 630V Pricav moAdenuov &yovoal
daipovoc, i kot wévt’ d{oytn(?)* eépet €iddta pdTO
0 eEPOUNV, T} YAP UE TOADPPACTOL PEPOV TIEIOL
apuo TIToLivovooit, Kodpait 8 000V NYEUOVEVOV. 5
aEov 8’ &v yvoinotv {el) ovpryyog dvtnv
ai00pevoc, dotolg yop énelyero Sivaroiowy
xoKxAoig dugpotépwdev, dte onepyoioto Téunev
NAL&Oeg koDpot TPOAITODGUL SMUATH VOKTOC
£¢ 0G.OC, DCAUEVOL KPATOV OO XEPCL KOADTTPOC. 10
» 4 ’ \ ’ 9 4
&vBa, T voxtdg te xod fipotdg eiot kehetBwv,
kol opac drépBupov dueic Exet koi Adivoc® 0ddbc,
adtol 8’ aibépion mAfivion peydhotor Bupétpoic:
~ | ’ ’ » ~ b4 4
@V O0¢ dlxm woAvmovog £xel kKAnTdog dpotove.

The horses, the females that carry me as far as the heart might desire,
when they went to lead me, brought me to the much-discussing way
of divinity, which* bears the knowing man through all towns;

on this I was borne, for on it the erudite horses bore me,

straining at the chariot, while maidens led the way. 5
The axle threw out the scream of a pipe in the naves,

the blazing (axle), for it was pressed by the two inlaid®

wheels from both sides, whenever the daughters of the sun

hastened to convey (me), having left the domain of Night

! Greek text: A. H. Coxon, The Fragments of Parmenides (Assen, 1986), except as noted.

2 coxon has &{v)tn(v), which he construes as “straight onwards.” I hesitantly give, rather, the
original DK reading, even though it is now recognized to be devoid of MS authority; see in par-
ticular J. H. Lesher, “The Significance of xotd Tdvt’ 6<c>tn in Parmenides Fr. 1.3,” Ancient Phi-
losophy 14 (194) 1-20.

3 Coxon and other editors actually print deog, which is acceptable as long as one remembers

to pronounce the initial vowels correctly (a diphthong would render the verse’s meter incor-
rect).
4 Some commentators have interpreted the feminine relative to refer to the daipwv just men-

tioned rather than the feminine noun 68()g. However, we do not learn that the deity is female
until line 22.

5 Although some interpret 8wcm:6g in its classical sense as “"rounded,” Coxon seems correct to
adopt the Homeric meaning as something decorative in nature.
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for the light, thrusting the veils from their heads by hand. 10
There are the gates of the paths of Night and of Day,

and a stone lintel and threshold hold them above and below,

while they are filled by great doors in the upper air;

and the arch-punisher Justice holds their interchanging® keys.

... (In the sequel, the maidens persuade Justice to open the

gates, the travelers proceed to the goddess, and she receives

the narrator, through 1.23.)

Fragment 8:

.. pévog &’ &t pdbog 6800

Aeinetan, g €éotiv' TavT O’ €l onpot’ €xct

TOAAX LEA’, ¢ dyéviytov &0V kol dvadAeBpdv éotiy,

oOAov povvoyevéc te kol dtpepec N8’ T dtédecov,

000¢ mot’ fv 008’ EoTait, Emel VOV £0TIV OLOD ALV, 5
gv, ouveyég tiva yop yévvayv dilnoson adtod;

nfi ©00ev adEnBév; olt’ €x un E6viog édiow

@doBal 6° 008E VoelY, 00 TP PortOV 00OE vonTov

gotiv Ommg ovk Eoti Tl 8’ dv pv kol xpéoc dpoev

Yotepov 7| mpdoBev 100 pndevog dpEdpevov @dv; 10
o¥T0g f| Tdpumay TeAévar xpedv Eotiv fi odki.

000¢ 0T’ £k UM £0vTog EPNOEL TLoTI0G 1oYVG

yiyveovol Tt mop’ adtd” 10D elvekev odte yevésBan

ott’ MM dviike dikn yaAdoooa médgv

aA)’ Exel, 1y 08 kpioig mepl ToVTOV &v TR EoTLy, 15
£oTv 1j 00K EoTIV" ...

... A single account of a way still

remains: “is.”” On this (way) there are very many

signposts: that being is uncreated and indestructible,®

entire, unique, unmoved, and perfect(?),

never having been nor yet to be, since it is all, now, 5
one, continuous. For what parent of it will you seek?

How (and) whence did it grow? Nor will I let you say or think

(in answer) “from not-being”; for it is neither said nor thought

how “is” is not; and what matter could make it arise

later or earlier, beginning to grow from nothing? 10
Thus it must either turn out to entirely be or not at all.

Nor from not being will the strength of confidence ever permit

5 I adopt the construal that the keys alternate between opening the gates and closing them,
although some think of first opening one of the two gates and then the other. Most hold that
the gates are double doors between Day and Night, but perhaps, rather, there is one gate to
the one and another to the other.

7 As opposed to “is not,” an opposition first stated in fragment 2.

8 So Parmenides scholars understand &vd)?\.eepog. However, in Homer the similar word
(’xv()?\,eepog means that something is not only not destroyed, but even “undamaged,” and that
may be meant here too.



anything to come to be beside (being); on account of this, from
neither genesis

nor destruction does Justice deign to loosen the bonds,

but holds them; and the decision about these (matters) is in this: 15

is or is not. ... (The sequel through verse 49 makes specif-

ic points about why specifically “is” is the correct choice.)

Most recent important conventional discussions (which see for references to
earlier work): S. Austin, Parmenides and the history of dialectic: three es-
says (Las Vegas, 2007), 1-27; N.-L. Cordero, By being, it is: the thesis of
Parmenides (Las Vegas, 2004); P. Curd, The legacy of Parmenides: Eleatic
monism and later presocratic thought (Princeton, 1998; repr. Las Vegas,
2004), 9-126; D. W. Graham, Explaining the cosmos: the Ionian tradition of
scientific philosophy (Princeton, 2006), 148-85; ]J. Palmer, “Parmenides,”
http:/ /plato.stanford.edu/entries/parmenides, esp. Sec. 3.5.

#2
{nnot, Toi pe eépovory, oov 1° €ri Boudc ixdvor
néumov, énel W ¢ 680v Picav moAdenuov &yovooit
daipovog, N kot wave” &{vyTn(v) eépet eiddta pdTa
1) eepoUNY, Tf] Yap UE TOADPPOOTOL QEPOV TrIOL
apua TLITeivovcsot, kodpat 8’ 680V Nyepdvevov. 5

Verse 1: Most famously, for Tnmol, Toi pe épovorv, cf. inmor 0°, ol popéeckov,
“and also the horses that carried (Achilles were good),” also beginning II.
2.770 (although P.’s beginning the verb a short syllable later is actually
more natural; cf. I/. 14.132, 15.175, 18.137, 19.279, 24.275, Od. 2.414), but
also innot y&p e, “for the horses (sped past) me,” Il. 11.615. For 6oov ©’ émi
Bopog ixdvor, cf. Soov 1’ éri Aoy inoiy, “about as far as one throws a stone,”
also ending I/. 3.12 (although a second hemistich consisting of dcov ©’ éni ...
is a common formation; see R. Janko, The Iliad: A Commentary, gen ed. G. S.
Kirk, Vol. IV. Books 13-16 (Cambridge, 1992), 266 ad 15.358-61); also,
ixdvol preceded by its subject ends I/. 1.610, 18.465, Od. 9.333, 19.49, and
(')uu(‘)g preceding a verb in the optative or subjunctive (not to mention other
moods) also ends I/. 4.263, 8.189, 9.101, 22.346, while we have them
coupled together with the latter, rather, as object of the former, Qupov ixdvet,

ending the formulaic I/. 8.147 = 15.208 = 16.52 = Od. 18.274.

Verse 2: For néun- beginning a verse but ending a sentence, see also népuyon
“I will send (the priest’s daughter back to him),” Il. 1.184. For ¢ 0680v Pricav,
cf. €€ oixov Bficav, “(the oxherd and the swineherd) went out of the house,
earlier in the line, Od. 21.188. For moAbgnuov &yovcot, cf. moAdenpov ikécOny,
“(two eagles) reached (the space aboveﬁ the middle of the assembly) of
much discourse,” also ending Od. 2.150; oivov &yovcot, “bringing wine,” also
ending I/. 7.467.

Verse 3: For daipovog beginning the verse, cf. vocative doupovin, expressing a

gamut of emotions ranging from pity to an accusation of insanity to begin a
speech, Il. 1.561, etc., W&D 207. A verse-beginning word referring to a


http://plato.stanford.edu/entries/parmenides

person, followed by a relative, albeit unlike in our case the relative actually
refers to it, is frequent (Il. 2.673, etc.). For koto movt’, cf. xotd mwavTo,
“among all,” also ending the 1°* hemistich, I/. 10.117. This is the natural verse posi-
tion for €180ta, and for specifically 180t e@ta, cf. ioTopa ¢dta, “learned man,”
also ending W&D 792.

Verse 4: For 1fj oepounv, cf. fj m0ounv, I obeyed her,” also beginning II.
9.453. For the common oAV- compound beginning after a feminine caesura,
cf. especially the similar word moAvgpovo, “wise,” at I/. 18.108, Od. 1.83 =
14.424 = 20.239 = 21.204. @¢pov inrnol also ends I/. 2.838 = 12.96, 13.31,
and with an intervening adjective at 11.597.

Verse 5: For dppoa titaivovcat, cf. Gppa Titaivev, later in the verse, II. 2.390 =
12.58. For kodpat 8’ 680v Nyepdvevov, cf. yépmv 680v Nyepdvevev, “the old man
led the way,” also ending Od. 24.225, and similarly 2.261 = 7.30, 10.501,
but also koUEN Al0g &AL’ évonoev, “the daughter of Zeus [Athena] thought
otherwise,” 5.382.

Discussion: R. Bohme, Die verkannte Muse: Dichtersprache und geistige
Tradition des Parmenides (Bern, 1986), esp. 35-95; Coxon (above, n. 1), 45;
F. Ferrari,"L'officina epica di Parmenide: due sondaggi,” SemRom 8 (2005),
113-29, at 117-24; A. P. D. Mourelatos, The Route of Parmenides, revised ed.
(Las Vegas, 2008; first ed. 1970), esp. 6-11; L. Taran, Review of Mourelatos
1970, Gnomon 49 (1977), 651-66.

#3 Fragment 1 after the journey ends and the goddess is met,
whereupon she speaks:

“® xodp’ dBavdrnot cuvopog Hvidyotoy
e ’ [z ’ (4 ¢ ’ ~
innoig 0°, of oe eépovoiv, ikdvov fuétepov 6d 25
xoip’, énel o 11 o poilpa kokm npotmepne véeoHa
, P ’ o 2 3 9 3 ’ 2 ) ’ ) ’
™mvd’ 060V, yop &’ dvBpdmav  éxtog mditov EoTiy,
b 1 ’ ’ A ’ Ié ’
AL Oéuig te 8ixm 12 xped 8¢ ot TAvTa TLOESOIt,
y N\ ’ 9 ’ 9 e; b) 9 » 9
nuev aAnbeing edreBéog(?)” drpepeg Nrop
ROE Ppotdv 86Eag, Tiig 0vk Evi TioTic dANONC. 30
AN’ Bumng kol Todto, pobfoeat ag T doxedvial
xpfiv Bokipmg eivait 610 movTOg TAVTOL TEPDVTOLL.”

“Hey, youth accompanied by immortal charioteers,

the horses, the females, are bringing you to reach our domain; 25
welcome, since it was no base fate that sent you forth to inhabit

this road, indeed yes away-from humanity it is a far pace;

no, (it was) Right and Justice; and it necessary that you hear all,
both the unshakeable heart of persuasive(?) truth,

and mortal notions in which there is no true confidence. 30
Yes you should even learn this as well, how appearances

are necessarily acceptable, by penetrating all entirely.”

° The arguments for preferring this to the variant g0KVKA£0G, “well-rounded,” are not definitive.
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References: M. ]J. Henn, Parmenides of Elea: a verse translation with inter-
pretative essays and commentary to the text (Westport CT, 2003), 1-6, esp.
3; cf. G. S. Kirk, The Iliad, a commentary, gen ed. G. S. Kirk, Vol. I Books 1-4
(Cambridge, 1985), 20-21.%°

Further note: Some of the papers of the 16" CORHALIE conference held in
Paris in June, 2005, and subsequently published in Revue de philosophie
ancienne 23.2 (2005) and 24.1 (2006), discuss the poetic aspects of the
Parmenides fragments. In particular, Martin Steinriick, “La forme figurative
et le vers de Parménide,” 24.1, 17-24, esp. 19-20, discusses ring structure
in fragment 1, albeit he (23-24) ultimately concludes from such points as
the frequency of enjambement that Parmenides’s hexameter has evolved
from Homer’'s in a local fashion. Jean Bollack, “Parménide, un auteur,” 24.1,
45-49, insists that the issue of whether Parmenides used epic form as an
artifice cannot be evaluated by simply comparing him with Homer, and sug-
gests that he in fact innovated in the medium.

#4 Fragment 1.1-3:

e’ ’ ’ (14 2 \ 1 e Ié
inmo1, tol pue pépovoiy, 8oov 1’ émi Bopdg ikdvol
TEUTOV, €nel P €¢ 680V Pricav moAvenuov dryovsot
daipovog, | kot mavt’ &{o)tn eepet eidoTo pdTO

The horses, the females that carry me as far as the heart might desire,
when they went to lead me, brought (me) to the much-discussing

way

of divinity, which bears the knowing man through all towns;

Cf. Il. 1.1-2, to begin the poem:

ufiviv de1de Bed, IInAniddem AxiAfiog
ovAopévny, 1| popt’ Axaioig GAye’ E0nke.

Sing, goddess, the wrath of Achilles the son of Peleus,
the baneful (wrath) that put countless troubles on the Achaeans.

#5 Il. 1.269-73. Nestor speaks:

“koi pev tototv &y peBopileov éx ITHAov EABGV,
™mMAOBev &€ dming yoing xadéoavto yop odrol.
Kol poxouny kat’ £u’ adtov yar keivoiot 8 av ob Tig
1@V o1 vdv Bpotot eiotv éniyBovior poyéortor

\ y4 J4 4 Vé ’ 4
kol pév uev Bovrénv Evview neibovtd 1e poaY

1 some reject Kirk’s “rising threefolder” conception in favor of the traditional explanation of
the lines without caesura, namely, that sometimes the poet simply must insert a word in the
middle of the line which is too long for the normal hexameter pattern. But this view fails to
account for the point that one would expect a merely random offending word to have some var-
iation in its length, whereas in fact the word invariably ends at the long syllable of the 4* foot.
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“Indeed, I consorted with (these mighty Lapiths), (even) coming
from Pylos,

from afar, from a distant land; for they called me (one of) themselves,
and I fought (alongside them) by myself, and no one

of mortals who are now on earth could fight them;

and indeed they heard my counsel and trusted my words.”

Parmenides, Fragment 8.6 ff:

... Tlvol yap yévvov dilnoeat avtod;

~ ’ ] ’ b4 s 2 \ 7 3 7
7fj £60ev adEnOév; otit’ éx pm €6vtog Edocm
@doBal 6’ 006 voely, KTA.

. For what parent of (“is”) will you seek?

How (and) whence did it grow? Nor will I let you say or think
(in answer) “from not-being”; etc.

Reference: I. J. F. de Jong, “Tap Introducing Embedded Narratives.” In New
Approaches to Greek Particles, ed. A. Rijksbaron (Amsterdam, 1997), 175-

85.

#6

Fragment 1.11-12:

» / ’ \ ’ 9 4
&vBo, mOAou voxtde te kol fiuotdg eiot keAetBwv,
kol opag dYrépBupov dpeic Exel kol Adivog 0086,

There are the gates of the paths of Night and of Day,
and a stone lintel and threshold hold them above and below,

Cf. Hesiod, Theogony 748-51, within the underworld:

... 801 NOE 1e xai ‘Huépn dooov iodoai

b ’ ’ b4 ’ ’ 9 |
aAANAog Tpoceetmov auelouevat ey 00dov
yahceov: T pév Eom xatafhoetal, | 68 Bopale
Epyetat ...

(this is) where Night and Day go nearest

one another and greet as they pass the great threshold
of bronze; the one going in, the other going

out the door ...

Discussion: G. Cerri, Parmenide di Elia, Poema sulla natura: introduzione,
testo, traduzione e note (Milan, 1999), esp. 96-110; M. L. Gemelli Marciano,
“Images and Experience: At the Roots of Parmenides’ Aletheia,” Ancient
Philosophy 28 (2008), 21-48; P. Kingsley, In the Dark Places of Wisdom
(Inverness, CA, 1999), Reality (Inverness, CA, 2003), 15-306; G. W. Most,
“Ghlog &’ €€ aAAov déxetar. Presocratic Philosophy and Traditional Greek Epic,”

in Literatur und Religion: Wege zu einer mythisch-rituellen Poetik bei den
Griechen, 2 vols., ed. A. Bierl, R. Laimmle, K. Wesselmann (Berlin/New York,
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2007) I 271-302, at 280-84; C. Robbiano, Becoming being: on Parmenides'
transformative philosophy (Sankt Augustin, 2006), esp. 149-54. And cf. M.
Miller, "Ambiguity and Transport: Reflections on the Proem to Parmenides’
Poem,” OSAPh 30 (2006), 1-47, esp. 18-24, who believes that both the un-
derworld image and the usual idea of traveling to the light are present.



